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Statement

Art is a conversation that extends beyond material  
and even disciplinary limits. My work takes part in this 
conversation by confronting the viewer with displace-
ments that reflect and reveal individual, social, cultural, 
and institutional forces. My projects combine references 
that invoke the historical context of a space or situation 
while recording their own production in the presence 
of the viewer. The result is a practice that includes discrete 
objects, spatial and/or performative interventions,  
writing and new media projects. I often rely on formal 
resonances as a means of combining various disciplines 
by adapting and re-contextualize existing or arcane 
technologies and artistic practices. 

Selected Art Projects and Exhibitions
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Research Materials for WiSPR (Wide Spectrum Portrait Receivers), 2016-2017

 …you cannot observe a wave without bearing in mind the complex features that concur in shaping it and the 
other, equally complex ones that the wave itself originates.
     — Italo Calvino, Mr. Palomar

WiSPR is planned as a set of installations at various sites in North America and Europe. The installations will be sculptural 
objects, parabolic dishes, approximately 48–108 inches in diameter, made variously of ceramic, glass, plaster, and aluminum. 
These dishes will also be functioning radio telescopes, antennae receiving everything from local radio to deep space signals, 
providing live “radio portraits” unique to their locations. Together they will form an online network (WiSPR-net), providing raw 
data to other artists. 

Carried by the planet on which they sit, the often isolated and 
massive dishes of radio telescopes survey the skies above. In 
form and function, they make tangible the interconnectedness 
and extreme localization, even solitude, of life on a planet that 
is increasingly changed by human activity. While similar to the 
arrays of radio telescopes, WiSPR serves cultural and artistic, 
rather than scientific, knowledge production. It provides an 
opportunity to rethink relationships between ways of knowing 
and seeing; local and global production and reception; indi-
vidual and community responses; being networked and being 
isolated. It will ask: How and where do we and those we live 
and work with situate ourselves? What are our multiple senses 
of belonging and exclusion? How do we move, communicate, 
share, and participate as local actors and global citizens?
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PALOMAR, Laure Genillard, London, 2016 

The title PALOMAR is taken from Italo Calvino’s 1983  
novel Mr. Palomar, which is made up of 27 short chapters 
that correspond to a distribution of 3 interests: visual; 
anthropological; and more speculative experience “con-
cerning the cosmos, time, and the relationship between 
the self and the world.” There were three groups of work 
in the show—a film, sculptures, and photograms.

The World Looks at the World, 2016 
85 cast glass panels, plaster 
Dimensions variable

PALOMAR, 2015 (installation view) 
16mm color film print from color negative printed 
from black and white original; 
Looper built by the artist; aluminum, brass and 
laser-cut Plexi-glass, 12 mins. 
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PALOMAR, 2015  
16mm color film print from color negative printed from 
black and white original; 
Looper built by the artist; aluminum, brass and laser-cut  
Plexi-glass, 12 mins. 
 
The Model of Models, 2016

79 cast hydro-cal pieces, sealed and waxed, circular mirror

37.4 x 37.4 x 8.5cm
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For the Hammer Museum’s 2014 Made in L.A., I built a modular outdoor structure of 4’x 8’ panels supporting a roof of four brise 
soleil, or “sun breaks.” I used gum-bichromate (a 19th-century photosensitive watercolor process) to make large photograms on 
paper of the shadows cast by the sun on the walls of the structure’s “rooms.”

Installed in the Hammer’s galleries, the prints were arranged on walls according to their original positions within the apparatus, 
describing sideviews of the original architecture. Balsawood brise soleil hung from the ceiling to just below chest height, joined 
and counterbalanced by slabs of colored glass—dalle de verre.

Made in L.A. (Installation View),  
Hammer Museum, Los Angeles, 2014

foreground: 
Brise Soleil, Made in L.A. (foreground) 
Balsawood, cast glass, hardware, 96 x  204 x 4 
inches.

background: 
After Before Present/April 28–29, 2014/–64 BP  
(I, Pyrrole Red, 9:01 AM)

After Before Present/April 28–29, 2014/–64 BP  
(II, Cadmium Yellow Lemon, 12:20 PM)

After Before Present/April 28–29, 2014/–64 BP  
(III, Quinacridone Violet/Permanent Magenta, 3:19 PM)

After Before Present/April 28–29, 2014/–64 BP  
(IV, Cobalt Blue, 10:55 AM) 
After Before Present/April 28–29, 2014/–64 BP  
(V, Neutral Tint, 1:26 PM)

After Before Present/April 28–29, 2014/–64 BP  
(VI, Brilliant Pink, 9:26 AM)

After Before Present/April 28–29, 2014/–64 BP  
(VII, Greenish Yellow, 2:56 PM)

After Before Present/April 28–29, 2014/–64 BP (VIII, 
Winsor Orange, 3:02PM)
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Lights & Walls, 6757 Santa Monica Blvd, July 13th–August 17th, 
2013, Redling Fine Art, Los Angeles, 2013.

For this show that included cement “pintings” (concrete reliefs 
that looked like brutalist architecture gone wrong), and gum- 
bichromate prints of projections of spiral light bulbs, the title 
described the terms and conditions of the exhibition. Further 
architectural modifications reinforced these terms: 

Lights & Walls, 6757 Santa Monica Blvd, July 13th– 
August 17th, 2013, 2013 
Installation views 
Architectural and lighting modifications, cast-cement 
panels, gum bichromate prints in soldered-lead-and-glass 
frames

Untitled #14, 2013 
Rapid-Set Cement and balsawood 
44 x 34 x ±5 inches
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Lights & Walls, 6757 Santa Monica Blvd, July 13th– 
August 17th, 2013, 2013 
Installation views 
Architectural and lighting modifications, cast-ce-
ment panels, gum bichromate prints in soldered-
lead-and-glass frames 
 
Brightly Coupled 1, 2013  
Tri-color gum-bichromate print on watercolor 
paper in soldered-lead-and-glass frames 
24 x 18 ¼ inches
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Openings to the water I stopped 
searched for cracks and the wanting parts I fixed  
A boat sold by the daughter of its builder, a fisherman,  
to a shipwright who left it there, 2012

Concrete, steel, wooden fishing boat remnants 
Approximately 8 x 7 x 27 feet 
Protocinema, Istanbul, Turkey 
September 14–October 20, 2012

In the summer of 2012, I used a dilapidated 1960s fishing boat found near Istanbul’s Yenikapi district as a mold to produce a 
concrete boat. The outside shows a generalized form, while the internal surface reveals a detailed impression of the original 
boat’s exterior (lower left) both of which are the result of generations of local boat-builders adaptations to specific challenges—
meteorological, economic, and aesthetic.
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Openings to the water I stopped 
searched for cracks and the wanting parts I fixed  
A boat sold by the daughter of its builder, a fish-
erman,  
to a shipwright who left it there, 2012

Concrete, steel, wooden fishing boat remnants 
Approximately 8 x 7 x 27 feet 
Protocinema, Istanbul, Turkey 
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Part of a series of cyanotype photograms exposed directly on the surface of the benches in James Turrell’s installation 
Meeting (1986) at MoMA_PS1, Queens, NY.

Details: Meeting, PS1 July 2010, 2010 
Cyanotype on ClearPrint vellum 
72 x 54 inches
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NuMu Projection, 2011 
Projection-mapped video animation 
New Museum, New York, NY

This animation projected a series of color photograms onto the facade of the New Museum in New York. To produce the photo-
grams I first constructed a lead and glass model of the museum. I used a color photo enlarger to project images of the model 
directly onto photo paper. By manipulating the filters and through multiple exposures I produced a series of color shifts which 
were then animated as digital video projected onto the facade of the building.
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Harry and Pete, DUMBO Arts Center, 2011 (collaboration with Todd Bourret) 

Harry Valencia, 2011 
Concrete, wood, spray paint 
91½ x 39½ x 50 inches 
Installation view of Harry and Pete, Dumbo Arts Center, Brooklyn, NY, 2011

In Harry and Pete, painter Todd Bourret and I came together under three familiar constraints—space, time, and budget—
to produce a body of collaborative work that explores the nature of dialog, debate, support, and influence. The title of 
the show refers to the relationship between sculptor Harry Holtzman and painter Piet Mondrian.
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The Illusion of Plans, 2010  
Dorsch Gallery, Miami

Foreground: 
(Not) Architecture: Partial Walls for Dorsch Gallery  
Rammed earth walls 
3 x 37 x 12 feet total

Background: 
The Illusion of Plans 1, 2, & 3  
Stretched indigo-dyed cheesecloth  
21 x 21 inches each

Indigofera Tincoria  
Indigo plant on 36 x 12 x 12 inch pedestal

The Illusion of Plans examined natural, economic, and political histories in South Florida through the indigo plant. Indigo, 
once cultivated as a dye, grows like a weed in Florida. The exhibition was the result of expeditions to locate indigo plants;  
encounters with local botanists and horticultural bureaucracies; and the unearthing of indigo’s horrific labor and slave history. 
Workbench-height earthen partition walls followed lines on the floor of the gallery, a former lamp factory.
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(Not) Architecture for the Kunsthalle, PS1, 2010 
Rammed earth (Miracle-Gro Potting Mix and Portland Cement) 
part of MOMA PS1’s Greater New York 
144 x 15.5 x 15.5 inches each

The curators of Greater New York (2010) assigned to me an internal room at MoMA PS1, constructed by concealing two sets of 
columns within its walls. After considering PS1’s history as a public school turned exhibition space, I focused on the architectural 
changes made to alter its institutional status—the removal and subsequent construction of internal walls. I constructed two 
earth columns of the same proportions as those hidden in the walls. The dirt used was Miracle-Gro potting mix, purchased at a 
local hardware store. These columns did not reach the ceiling—they ended about two inches short. The logic of site-specific, art 
historically referenced architectural intervention was inverted so that the non-supporting columns were in fact nothing more, 
and nothing less, than sculptures.



Brian O’Connell 518 Crane Blvd. Los Angeles CA 90065

Tel: 917.553.4227  email: brian@boconnell.org

Sculpture Seminar: Concrete Boatbuilding: Its Technique and Its Future, 
part of The University of Trash, Sculpture Center, Queens, New York, 2009

For this public seminar, held over the course of three consecutive Sundays in conjunction with the Sculpture Center’s The University 
of Trash, participants made their own small-scale concrete tugboats and barges culminating in the launch of a concrete flotilla in 
Newtown Creek, adjacent to the Sculpture Center. 
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The Concrete Boat Project,  
produced by Redling Fine Art, Los Angeles 
Ferro-cement, approx.: 13 x 5 x 5 feet

Over two weeks in 2009, I constructed a concrete boat on a beach near Los Angeles using a sand form. The process of  
constructing a boat out of sand was described in the 1971 edition of The Whole Earth Catalog. The shape is derived from the 
Guppy 13, produced in Chatsworth, California, in the early 1970s by Melen Marine Ltd., about 25 miles from the beach. Bas Jan 
Ader used a Guppy 13 in his last piece, In Search of the Miraculous (1975). My boat was launched on April 19th at the Marina Del 
Rey Municipal Boat Launch. It returned safely to port after a day cruising the marina.
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Case 111.1-8, 2007  
Glass, copper, lead, wood  
Total dimensions: 90 1/2 x 19 1/2 x 38 inches   
Installation view of A for Alibi, De Appel, Amsterdam 

This shelf of 84 interpenetrating glass boxes is based solely on the dimensions of every object on Shelf 111 in the Utrecht  
University Museum’s collection of scientific instruments. The dimension of each piece was the only information made available 
by the museum, which has never published a complete catalogue or images of its holdings.
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House Beautiful 
Adamski Gallery, Berlin, Germany 
June–August 2007

Installation view: 
Foreground:  
House Beautiful, 2007 
Brass and glass 
45 x 38 x 30 inches

Background:  
photograms made using House Beautiful

Composition No. 1;  
Composition with Red and Black, 2007 
Color photogram (filter yellow) 
40 x 30 inches
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FLASHBULBS: The Central Library Project, Leuven, Belgium, 2005 
Durational installation: vinyl lettering on existing lighting fixtures.

Flashbulbs is a semipermanent installation at the Central Library of the University of Leuven. The University’s medieval library 
was destroyed in the First World War and its replacement, a World War I memorial, was leveled in the Second World War. The 
present-day library acts as memorial and monument to both. I surveyed library visitors about memories of significant events 
(called “flashbulb memories” by some psychologists). The results were affixed to the 132 exposed fluorescent tubes of the 
existing fixtures in the main reading room. As the bulbs burn out they are replaced by the university; as of October 2013 there 
were no inscriptions remaining.


